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©f Bhamaha and Dandin, there has been great diverg?
ence of opinion.   That Bhamaha must have preceded                 ;
Dandin, though only by a few years, has been already                 i
briefly indicated in the note on Dandin in the chapter                 ^
on Prose Romance.   Bhamaha might have lived in
the earlier and Dandin during the later half of the 7th
century A. D.    Bhamaha states  that   the  ancients
recognised only five alankaras, while Dandin mentions
that, numerous  varieties  were  known  before  him»
Bhamaha has divided literature only into two classes
Gadya and Padya, prose and verse, whereas Dandin
has added one more variety, Misra or mixed,  Authors
of later days who mention about ancient writers ©a
Alankara place Bhamaha first.   Vide (Appendix A-29).
These may be taken as additional arguments for the
priority of Bhamaha,   Bhamaha wrote Kavyalankart
Which is also known as Bhamabalankara in 6 chapters
called Pancchedas.   The first chapter deals with Kavya
Sariraw the forms of poetry, the second and the third
with Alankaras, the fourth with Doshas* the fifth with
Nyaya$ and the sixth with SabdasuddhL   Bhamaha
cjivides prose compositions into Katha and Akhyayifcq
while  such  a  distinction   is  rejected   by   pamdin.
Bhamaha enumerates only three literary qualities or
Gunas namely Madhurya, Prasada and Ojas whereas
Dandin has ten of them,   Bhamaha is the founder of
the Vakrokti school.   According to him  Vakrokti is
the most essential thing in poetry.     By  Vakrokti
Bhamaha means all poetic expres$i$p,^ as oppose.4 t<je end of the                       |
